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»J: ‘I am very interested to know
your thoughts on the value of the
Prague Quadrennial as an international
celebration of design and exchange of
ideas about developments in theatre
and I would like to put some questions
to you and publish your response to
them’ .
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Thank you. I am glad to converse
with you on the Prague Quadrennial
as a practitioner and teacher in stage
design, as it presents the trends in
scenography across the world, which is

my long time topic of interest.

))J: You were the curator of China’ s
national exhibition and of China’ s
student exhibition at the Prague
Quadrennial. In both exhibitions
you emphasised the combination of
tradition and contemporary exploration.
What would you say are the main
characteristics and aesthetic principles
of traditional Chinese stage design?
And what are significant trends in

contemporary exploration have you

noticed? 4E I e AF Hi 4 PO 4F i o [ 5
KRNIAERIRRA, BERBERSY
RRRWRE, EEER, (TARTEES
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The most important value of traditional
Chinese Stage is a complete system
and prescriptive syntax rule, which
can acquire, interpret and represent
the world. For example, it is used to
imitate environment instead of drawing
a reality by the neutral and abstract
imagination. ‘Show one represent
ten’ — which means minimalism —
that less is more, counter changes
with consistency, the metaphor that
describes one thing with another —
interdependence with action, the
simple stylist, focused and concise
styling. The world created by the
traditional Chinese stage is a mirror of

the real world.
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In fact, what I mean is not only in
theatre but also the prolific traditional
cultural patterns, for example poems,
painting, architecture and so on. All
of them have affected our aesthetic
judgment, have aroused creation,
enriched the spatial conscious, and
supplied the distinctive visual symbol,
which then determine our stance on art.
Faced with the increasing globalism,
all of these are unique resources in the
creation of art with lasting vitality as a

nation’ s cultural gene.

NIESREE L, ETRE SN RRY
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R EESZ# S 5L HFTRERAR
FHRZRTTHEBIBREFIS .

The traditional Chinese opera in the
contemporary theatre, the important
part of exploration is based on
interpreting the spiritual content
of the show by refining symbol or
metaphor; focusing on a purity of
space for an unrestrained expression.
It is a rethinking and recognition on

the nature of arts under the guise of

seemingly complex contemporary
phenomenon of stage technology
and form. We might discover some
interesting revelations, and find that
Chinese traditional stage drama and
contemporary world understanding and

exploration leads to the same thing.

)y J: Have social and cultural changes
in China had an impact on theatre and
stage design in particular and how?
EEA SIS T THIZE L 2 1 R 2 R
MRS ® I EEERERARIL?
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The development of the Chinese
economy and the changes of society and
culture during the last thirty years has
undoubtedly enriched the perception
of art and supplied technology to
support it. It is a booming time with
theatre buildings rising straightly,
with large—scale performances being

shown frequently and the upgrading of

theatrical technology. The exploration
of performing arts and stage style is
very active. We also feel the impact
and challenges from the influence
of globalization and the dramatic
changes. How do we keep the balance
between economic benefit and artistic
standards? Updating the material and
technical equipment is equivalent to
the creation of innovation, isn’ t it? In
this increasingly convenient era what
is the most valuable stage image in
the visual image acquisition? How
do we enrich the thriving historical
resource in a contemporary way? How
do we echo the extent of social life in
the context of the performance? The
artist’ s knowledge structure and
creative ability is sufficient to deal with
the complex environment — we can’ t

ignore these questions.

»»J: And how have these changes
influenced the way student designers
are taught? XL ERE TR A2 A 1
R BRIC RIS ?

L =75, FRNBARANANSEAE
REE NS RIYK R TT A, HERIEE SRR
HRAEA [RIFR BE Hbis B — OO SLIG MR IR AR,
BENURZRMRRIKNNTAE, 5%
N OE S b T N il SR R P SIS S 7N = N =1
A1 2k, -t G045 DU EE JRI A 8 8 O 2 e A A&
HEigt. B—75H, BRAEHREANTNE
BHRRDEHEENE, RSN
BRI T E e A EE T E R
AJfE, On the one hand, the traditional
teaching model and context no longer

able to adapt to today’ s development.

Schools and universities have to set up
a new experimental course, including
introducing modern art phenomenon
and genres; vision, concept and
basic training unlike traditional easel
painting; emphasizing a script’ s
interpretation and concept of space.
On the other hand, original teaching
content and experience still has a great
value. The changing of time and society
means we have to re—examine and

update what is possible for education.

))Jd: How is taking part in the Prague
Quadrennial valuable to you as a
designer and as a teacher? {EN—4i% 1t
IHFIZUE, ShfRAEIUERN F &M S
MHEfIE?
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RRIAS VY 2 T iRt R R FIEE & 32 R
KIBEHBNEERGD, 7 REENRR
WA —LH B RFEIN LR, R
+EREEREEHAFT DN HAES
#itR (WSD), {EMNEFIE, fRhii&PIE
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and knowledge what is the best) Xt F i
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Chinese artists have been taking part
in PO since 1987, which has been the
scene for generations of scenographers,
artists and theatre people, as they
attach importance to this international
exchange platform. For some reasons,
it is not easy for them to join PQ, for
example SARS and political issues.
However they never to stop follow
closely PQ’ s activity and introduce PQ
to Chinese people, which has played a
key role in enriching the development
of Chinese scenography. For me, I have
taken part in PO from 1991, even during
the 2003 Chinese SARS outbreak. I had
arrived in Prague for the last few days of
the exhibitions. Why we are so focused
on PQ? Because is a significant way to
catch the tendency of the international
scenography community. Although
there are other exhibitions, such as
WSD, which is organized by OISTAT,
PQ still is the most authoritative and
most representative international
exhibition. Whether it is to put their
works on such a global platform, or
just witnessing other people's work
and participating in various projects,
it will help improve their concepts
and methods. Artistic creation and

awareness of the possibility of

expansion is often thanks to enriching
their horizons and being inspired by
others. China has an old saying: ‘View
thousand sword and knowledge what
is the best’ . For me, the value of the
Prague Quadrennial is expressed in this

saying.

))J: What changes and trends have you

noticed at the PQ over recent years? 1t
BB R LERITA RS DU RV L ATE 25
ISAR N

) L BRGEJU R AT RIS PO R HR Y 2R3
FHRIR, BRl (interdisciplinary), #5H
(cross boundary), k%% (hybridization),
EH 5 (interaction) iX % 3 5 1] 57 % H 31,
EATTHR BB AL VU G Je i e e SRR
M, FHEER RS AR RIS ES
ZENIE,

I have noticed interdisciplinary, cross
boundary, hybridization, interaction,
which have frequently appeared in PO
over recent years. These indicate the
new trends and character of PO by the

different parts of the exhibition.

) BIESGRARERNNKRE ZREEET
FRENZEHRNERNZAR, NXANE B,
ESEAENREEAAELARNTE, HiE
BE|, T PQ RERE R W HIBTEE R
BA, PQ BRI, H2ARM k2% k5%
BEARRI M SR A SR 2 (17
JEWIERE, FREEREH RARTSE
MRS ESEERAREE, A RURRER
FEMEHSL A, 1999 £ EMAE Y
FRITR, E+ZERIHES I ABIZRES)
EZR, BEEERIARZARIILEC. K
EJE 2011PQ @FFIG, RYUTAFRM “fhhitg

EFr#EEREAR SR EFVIER" 2] “fhs
EERELR I SR AMER" EE, Ix
HBEX P A R AT 7 E RS E NI
MFRE, EENR, PQ BARGHMIYE—IX
HERAIIE, BiEZN, EEPUE 2R
REWZET &R, FTIEZERE IS
FEERELEREHD,

Theatre arts is present in a particular
space—time in the living arts, which
contradicts with the traditional
exhibition form. I have noticed PQ’ s
history is the progress of overcoming
contradictions between the live event
and documenta. Duplicating the
original set immerses the audience
in a dramatic scene, or present the
performance by video. PO has been
emphasizing the interdisciplinary
interaction since 1999 by using live
and interactive exhibitions. Instead
of the original title ‘the exhibition of
scenography and theatre architecture’ ,
the new title ‘Prague Quadrennial
of performance design and space’
has lead to a broader extension of the
concepts of scenography. In recent
years, the PQ exhibition has gradually
evolved into a permanent research
platform theme studio and professional
information center, as well as the
various forums held every four years in

between.

)) PQ2015 B YE i b b 45 BB R s ()
M, AHEFEINAKERET, s
FRTEFR RIS Z RO B9 —HE DT 50 @ SR 2
RAFZR, RS ER—
R, X 52445 tH R AR AR S Y
HAMEREH., KERERERNERS

X, 220 (EIBEN) R, FERZIN,
XIMAT Bz EIER., YItR, (LR,
R SER ERNEIRFEHHI S T, XLEHETTH
EHRRE, LI RT 1999 4 PQ &
PR NS& I8 7 M A B 5 RIER A .

The concept of the PQ2015 exhibition
itself changed significantly, which was
located in historical architecture and
public space in the old town instead
of the normal exhibition space. The
combination of exhibition and old town
is synchronized with the concept of
contemporary specific performance
as well. In addition to international
exhibitions on countries and regions,
performing space, ephemeral section of
architecture, and student exhibitions,
new exhibition units on objects,
makers, tribes and space laboratories
were present at PQ 2015. All of these
units show the continuation and
expansion of PO and the emphasis on

living and interaction.

)R PQ R —ANAEEMEZ, 5#E
RIMREADT RBH#HEA , iRZE
AR R R 3 B, MBS,
JEEEHNER. BIVERE, EARIZAR
MERMHERREZ BN, HTEE, WEE
BE RIS E R AR H st 2E, WA
HEE o R AR B T 58 0 A B R (B 4, %%
EREPNRILRREHEEETF/ AL,
anERisd 20 FERTRITR RS PUFE R S 1E “LASE
BRARBRLE", SRHRIENEMET
TE 3 21758 RS B BT RIS 1 Sk R Y
AT, IEARLE R m R BIRISE A R AR KR RHY
EREIHR, 7R T A0S HIER.
SR, EA— DN RRZFRFER, HhsIUE
Je& G ik ke [T o 1) [ 4 . 4 L T/ R SR
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HIFER, afafiisH SR sim AR THEXR
RINEPRZARE, 752 ER IR,

In recent years, a trend in the PQ is a
gradual reduction in stage models and
production photos, instead replaced
by the themes of space design or
visual arts, these now becoming the
mainstream themes. My understanding
is that not only have different kinds
of art influence each other, but the
progress of social media and media
technology has made it easier to watch
performances more than past years.
PO used to focus on stage model and
productions but this aspect is not good
enough now. If you can say the aim of
PQ is to present performance art by
scenography for the last 20 years, but
now the emphasis is on presenting a
new trends in exhibition by discovering
all elements of performance arts. Of
course, there are still issues to be
explored, such as how to meet the
desires of the international counterparts
in exchanging creative works, or how to
maintain the characteristics of PQ from

other large international art exhibitions.

))Jd: Your design for The Peony Pavilion
won the Honorary PO 2015 Award for
Performance Design. Can you explain
how we can see the combination of
tradition and innovation in this design?
In what ways have you applied new
aesthetic ideas to Chinese Opera?

B (4P ) SRS A LA 2016 T H
WIS, RN B—NERMTERIMIXED
e BERE RS CIHRIR S ? VRETSCEA]
R E Ml e 2 SRR — 450K

L HEESG RS R E A ERZ, B
INIR, LLOREZ, DBRERELR, X5
HRER S RF kAR, WRERIZZEARAR
i, FERER, XMETERSRLRANEE
B, M2ANTREEAHREN—FEHF
va i, AR S XS 15 R SR DRI T,
R () &ith, [ERRET X
FEFEN, SE5%h8ESAEFERR
FZ, BERRIFET—MRIEMZ=ARE
2 REAAEERBRIAEEEZRSHE
RS S EIETRRIY, HRARTT R HY MRS HIHY
HIEHE. BrERSHTEGHTXA=KEE,
)G & S TS HEXIE =& TRIE IR
B, sk, &t RERE AR E RS
BE, REEREER EIRPEERREZAR
B EURE R SRA,

What is enlightening for me from
Chinese traditional opera is the idea
to express many things with one
word. This is the same principle of
traditional Chinese aesthetics, but
it also coincides with the innate
character of theater arts. In my
view, this purity and ethereal is not
simple, but is to express abandon and
restraint, especially for the potential
expectations of performers. The design
of "Peony Pavilion" presented these
aesthetic principles, which is based
on the concept of a symbolic space.
The heroine’ s narrow space of normal
life and the broad garden space are in
tandem. The heroine’ s narrow space
occupies only about three meters deep
downstage, whilst the garden space
occupies nearly three times the area
of the former upstage. In addition,
the stage composition of a large area

of blank space and minimalist stage

composition is an attempt to seek the
combination of Chinese traditional art
and contemporary aesthetic features in

the visual form.

)) B IEA T BRI R RO, 7R
E S A E R RIS R RS 2L E,
TR, HEATSEEARRERRY
Aaikit, ERGE—RIKRIEEAETH
RRERERI R A, BYEHKT, BRIy
NHYELE RIS B AR 1S T M T B, sk
HURBR BB L 22 T RS E R SHETS
WOHINERE . SALIE G ER LR M 2 Bk E]
RHYAEaT IS . FRARE AR & HYIX 3
EEA, mibeRmEETRAKA
HILEE], ESRMERMTERIRTT, ALk
RRMIFER, AEETFEISSSHERNL
XHiE, WAETERMERENNRES, B
St b, ERREEG AR E— ML
MHHPRSE, ENSURZRAREEE
ZEEHNN, HEXAFEE ZAREKRHN
FERHILADILZ, RREARLLTRA AR 2] iR 4k
7 B ESELH “LHIEZ” HNE
FENE, JEE - ASRIHTRIRE F G R
DHEFE - BURBRERZEHE RS2 20
., BREERSHEXREXAR
ANE, BRI ARBRAER, 2/0EFH
BIRTRE IR ITHE, BoR T RUBINIER
. NITAXERAEZET, AJLEHH
EfEFR AR HRIES:, B, Rl25E
R RTFRKEFIAHIATRE, FRAEZARSE
B, B2 RS RIEA AR B ERR
HE AR SAFERS, N BT GG IR
Traditional Chinese opera
performances occupy a much larger
proportion more than drama, opera and
dance in China. The past two decades, I
have had lots of opportunities to design

for traditional operas. I appreciate more

and more spiritual information that
echoes with my inner world when I was
immersed in the traditional music and
songs. Cultural traditions or cultural
attributes give a specific sense of life
phenomena. Cultural genes of tradition
opera are more endless and lasting
than its surface form. Today, when we
design for traditional Chinese opera
we focus on how to use the aesthetic
principles, not just the professional
fame, not just for the opportunity for
dialogue with the ancient culture.
In fact, traditional Chinese cultural
factors are not an independent and
closed system; there is a combination
with contemporary arts. For example,
the less is more, the simplism in
Chinese opera and other art forms
reminds me of the architectural theory—
less is more from Ludwig Mies van der
Rohe and minimalist music from Philip
Glass, and also presented by Robert
Wilson’ s direction. Although the
context of their work and Chinese opera
forms vary, the essence is related —
there is a similar internal relation. From
all these, we can feel the extension of
traditional Chinese aesthetics, up—to—
date, especially with the possibility
of getting to the same place with the
modern aesthetic demands. In my
practice, I hope to discover a new way
through looking back at Chinese opera
and traditional cultural forms from a

contemporary aesthetic perspective. [J
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